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By Ernest W, Lefever
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The American debut in April of the [ilm.

“State of Siege,” produc ed by Costa-Gav-
ras, was cnmuved in silence and born in
controversy. The producer’s reputation for
“Z" and “"The Confession’ led the Ameyi-
can Film Institute to schedule, sight un-
secn, ‘State of Siege’ as the first foreign
offering in its new home at the Kennedy
Center here. But when AFI Director
George Stevens, Jr. saw it, he abruptly
canceled the film because it “rationalizes
an act of political assassination” and was
thus inappropriate to show in a memorial
to an assassinated President.

The “censorship™ furor yrecipitated by
the cancellation soon gave way to a more
serious debate about the basic character of
this political film producc by the “Hitch-
cock of the Left” and co-y rmcn by the
author of ““The Battle of Algiers,” Franco
Solinas, a member of the hdlum Cornmu-
nist party.

Is “State of Siege’ a factual documenta-
ry, as its writers wpcuiLdIy claim, or is it
fiction, propagdnda, or a mixre of all
three? Whatever the answer, does ('he film
rationalize assassination and other forms
of tcrmrism?

IN A BCOTPE OF American interviewse
Costa-Gavras asserted 1hat the film is a
factually exact portraval of the public lile,
work and death of Dan A. Blitrione; an
American Al police adviser in Uruguay
who was kidnoped and muordered by the
Tupamaro terrorists in mid-1970,

In the filim, the interviews with Costa-

Gavras and Solinas, and the book, “State
()f Sicge" (the film seript and suppoerting
“documents”), tho Tupamares are pre-

sented as the heroes of the people’s revolu-
tion apainst a repressive and semi-fascist
Uruguavan covermnent, Dan ditrione is
cast as a willing tool of American hoperial-
istu and repression, a super CIA agent who
under the puise of an AID adviser pro-
mates and teaches police torture and orga-
nizes and supports Cdeath aunds o
rourder Cdermacratic feaders, He is por-
traved as a coloviaimg and nathless man,
without sentitient

The cool {acts contradict the torrid {'ilm

says hiitrione was wn ST
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‘Republic for two years to install, with the

help of the U.S. Marines and the CIA, a
reactionary junta regime acceptible to the
United Fruit Co. and Cardinal Spellman.
Actual]y, Mitrione never set foot on Do-
minican soil.

THE FILM SAYS MITRIONE was dis-
patched to Brazil to replace “‘Goulart’s
democratic regime” with a repressive mil-
itary government. In fact, Mitrione was
not an agent of any kind. Iie never worked
for the CIA or 'BIL. He was an AID police
adviser in Rio de Janeiro and Belo Horid-
zonte helping to improve law enforcement
by encouraging the civil police to become
more professional through better Uamm;z,
communications cquipment and organiza-
tion. fle and his fc]low AID adviiors were
there at the requaest of the govermment and
advised the poh'“ » under both the ‘Goulart
and sLCCessor rodings.,

Currently AID has a small number of
police advisers in 17 different Third World
countries and provides training for police
officers from twice that many at its Inter-
national Police Academy here. Like other
forins of U.S. technical assistance, the
puilic safety program is open and its ac-
tivities are often LO‘\""]‘('d by the press. Its
aim is to ungrade all aspects of civilian
law enforcement, except those related to
political imvlh_s:cmc. .

The film savs that Mitrione taught new
and sopiisticated forms of tortuve to the
police in Brazil and laicr in Uraguay.
There is not a shred of truth ih this allega-
tion. ..

FROM IS I 7‘(‘:2'\.’1“"!??\5(} under the Ti-
senhower m!mmmtr.:tion public sufety
advisers have stressed mumfmnm. W, lesal
and humane methods in m‘“nof.ution,
crawd centrol and all other aspecrs of po-
lice work. Ina woriduwide study of the pro-
gram at the Brookings Institntion, incind-
e ficld worloin 15 countries, 7 found no
cvidence to support the tor lmv ¢ harpe
which has amw:u ad in L.mmml st aind
other far-deft publications that typically
portray the Ur 1md s m s as o gemi-fascist
and ;p‘c\.;u I
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direoted fastist Cdeath souads' who pays-
ically elimin: nul lu\‘uux'\.m ary teadors in
Urupuay, or be nor any olier Amovi-
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“ocl of the film. Severalsporadic groups did

appear in 1971 and 1972, and they account-
ed for at least two murdes, to the embar-
rassment of the Uruguayan amhoz itics.
The filrn depicts the Tupamaros as latter
ddy Robin Hoods — clean sh:lven, young,
virile, disciplined, intelligent, competent
and possessed of a dream of compassion
and Jnstxce -— but because of government
repression they were compdlcd to kidnap

- and later “execute’’ Mitrione.

In fact, the Tupamaros staid somewhere
between the American Weathermen and
the Black September fighters. ‘The Tupa-
maro terrorists have no positive political
or socizl program and they never gained

significant popular support. (At the zenith
of their power in 1971, their most closely
allied political faction gamod 4.3 percént of
the popular vote.)

The film dramatically portrays manu-
factured violence by Uruguayan authori-
ties (incidents drawn from the future and
twisted almost beyond recognition) but
shows almost no Tupamaro violence

THE TUPAMARQS initiated terror in
Uruguay; Mitrione was their- twelfth mur-
der victim. The film acknowledges only tie
VMitrione murder, but this brutal and

senseless act is not shown, presumably to
1 . ..
“mske the Tupamaros look better. Not re-

luctant to recruit common criminals into
their vranks, the Tupamares had, a” long
record of terrorism, including assault,
robbery, arson, kidnapping, and bombn"f
In 1969 alone Hmy made violent assaults
agaist 38 policewnen; four policemen were
murdered.

The film implies that a “state of siege’
was put wmto cffect in ]90“ I'his was not
truc.

Uruguay 1 1970 was one of the most
open and democratic countries in the
world. There was no death penalty and the
maximurn sentence for any crime was 30
vears. The prisons were run by the Minis-
try of Culture. The wide spectrum of politi-
cal grotps were free to organize. The
Communist party had 37,600 membf:rs with
elected representatives in both houses of
Parliament and published a daily newspa-
per. There were no “political prisoners.”
onty persons held for commiitiing ordinary
crime ’

(Basic Domocratic right
Urupgiay Unul Soril 15, 1972, -— almost 20
nwnths after Mitrione was murdered -
when a form of martial law waos declared
by 1m|]|;'nvnt in rvesponse o Tupamaro
terrvor. Last Wednes {a" the president in
Cox w\:“u. iowitit the army closed paclia-
ment and created o Counchi of State, in x“
place, to deal with “Jeft-wing subversion”
ol the cconowic crisis. )
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